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Feel at the passage of time 
for silence for at least six seconds plus.

With your left hand press down 
on all the bowstrings, so that 
the pitch becomes indistinct. 

The arrow drawn with a thick line 
indicates the part where the bow and 
the bowstring come into contact with 
each other (top of the bowstring )
/ e,a, d, g from the top; the left is 
the fingerboad side and the right is the bridge side. 

The arrow drawn with a thick 
dotted line indicates the orbit of the bow.

With the passage of time being marked by each bar, 
when the arrow points from right to left, 
the bars proceed from right to left,
(in which case, the cresc. and the dim. correspond to the direction of the arrow). 
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The thin dotted line is the part where 
the bow and the bowstring come into contact 
with each other (top of the bow).

The time which is given 
for each bar is the time 
that is required to play that bar. 
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Using the bow play on the bowstring 
from the bridge to the end-pin. 
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Continue to move the bow to the constricted 
part of the body of the violin, 
(in such a way that the the friction sound created 
with the bowstring and the friction sound created 
with the body of the violin overlap simultaneously.)

Using the bow, play on the constricted 
part of the body of the violin.

!

pp "
7"

!

Ø "
4"

Rotate the bow little by little and effect 
the change to "collegno tratto".
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With dash and spirit, write the sign of 
"Simon Vosecek" in the air with the tip of the bow. 
(It is all right even if you cannot "write" the sign precisely 
in the air. It is the movement that is done with dash and 
spirit that is more important than "writing" the sign.)
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Put your hands up like the instruction 
to stop playing the instrument 
(and quickly hands down).
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Jet whistle

In harmony with 
the movement of a singer
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the movement of a singer
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the movement of a singer
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the movement of a singer
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Touch the chin with 
a forefinger and 
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in turn as if thinking

Beat the backside 
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hands with all your might
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Hit the music stand with tap-tap 
with the second joint of the 
middle finger with an expression of boredom

Breath in from a mouthpiece

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

-

- 5 -

40.5→←32


